
Josh Winiberg

BEFORE THE STORM
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from 'Those Nights'
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PERFORMANCE NOTES:

"The contrast in mood brought about by the modulation from G to Em should 

be heightened by a sense of brooding anticipation. Never should the piece 

reach a full climax. Instead, one should imagine the entire piece as a build up 

to climax which would follow. Aside from this particular point, all dynamics are 

included as guidelines only, and freer interpretations are encouraged in order 

to achieve a more personal performance." JW

This composition may be performed live royalty free so long as credit to the 

composer is given, along with the following internet links:

http://www.joshwiniberg.co.uk

http://www.myspace.com/joshwiniberg

Unauthorized commercial distribution of this composition is prohibitted.

Some rights reserved under the Creative Commons licence scheme.
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